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A Glance

 Religion and art have been together from the beginning and literature has appeared due to serving religion through art. Both art and literature gained a double honor due to dealing with religious themes, and religion gained aesthetic value with the help of art and literature and increased its power of influence among people. It is necessary to know that the conceptual separation of religion and art has no precedent in the ancient world, and this phenomenon is the result of modern thought in recent centuries. According to ancient people's thought process, the separation of art and literature from religious teachings was almost unjustified, and the perception of one of them consequently led to the perception of the other, but they considered the perception of religious affairs to be of the type of perception of artistic and literary affairs, to the extent that the ancients believed the aura of light of literature and art to be due to its connection to the sanctity of the religious matter. The epistemological relationship between these two phenomena is such that in the modern world of the West, where the transcendent was brought down under the domination of subjectivity, and religion lost its authority, art sat on the throne of religion due to epistemic compatibility and artists became authority instead of Prophets. In short, religion and art went from being one, or at least symmetrical, in the past, to a relationship of substitution and sometimes contradiction, but in the postmodern era, they merged again and in a new form. As a result, today we can surprisingly have separate conceptions of these two categories and then think about the relationship between religion and art, talk about the similarity of religious experience and artistic experience, and search and analyze art and literature in the religious heritage of different religions.

This conference, which is being held under the title of "Art and Literature in the Religious Texts of Islam and Hinduism", intends to evaluate the artistic and literary manifestations of religious texts in these two religions with a comparative or independent view. The first idea of this conference was formed & developed at Iran Culture House, New Delhi in consultation with the Center for Dialogue of Religions and Cultures of the Islamic Culture and Relation as well as with the support & coordination of the Maulana Azad College of Arts, Aurangabad along with Iran Culture House, Mumbai. After the necessary agreements between all co-organizers of this academic initiative, in the short time announced by the secretariat of the conference, more than twenty papers from Iran and India were submitted, some of which were selected to be presented at the conference. The purpose of this conference is to expand the scope of research in the field of art and literature of religions and to recognize common literature for a better dialogue between the religious communities.

I extend my sincere thanks to all the academic and executive stakeholders of this conference; I hope that this small step will lead to very useful moves in the future. I draw your attention to the abstracts of the selected articles in this conference.

 Dr. Faridoddin Faridasr
 Cultural Counselor 
Islamic Republic of Iran-New Delhi

                                           &

 Academic Secretary of the Conference,

 December 2024

From Word to Cosmos: A Comparative Study of the Role of Calligraphy in Conveying Spiritual Concepts and Inner Journeys, Emphasizing the Two Schools of Islamic and Hindu Calligraphy

Dr. Ehsan Pur Noman

Calligraphy, through focus and creativity, guides a process that moves from the external to the internal and transitions from the material realm to the spiritual domain. For this reason, this art form is recognized as a method for active thinking and a pathway to self-exploration. Both Islam and Hinduism, with their extensive schools of calligrapher, seek to attain concepts of the unity of existence and connection with the cosmos. These two traditions emphasize letters and symbols, regarding words as sacred elements.

This paper explores the aesthetic elements, spirituality, and the application of calligraphy in refining spiritual and revered spaces within both traditions. It then conducts a comparative analysis of the uses of symbols, highlighting the similarities and differences in the concepts underlying the two calligraphic schools. Differences are evident in symbols such as "Allah" and "mantra," as well as in concepts like monotheism and Atman. On the other hand, the shared concept of unity within diversity is also prominent in both traditions.

Islamic calligraphy distinctly emphasizes monotheism and Quranic verses, while Hindu calligraphy focuses on Brahman and the cyclical nature of existence.

A Narrative Reading of Qur'anic Stories
A Study of the Story of Moses and Khidr
Dr. Faridoddin Farid Asr

The Qur'an, as a revelatory and enlightening text, has always claimed that by resorting to various theological methods, it informs the believers of the twists and turns of life and guides them toward goodness and goodness. 

In the meantime, storytelling is one of the tools that has opened the way for the transmission of meaning to the audiences of the Qur'an. Now, if attention is paid to the verses of the Qur'an that have a narrative and literary approach, it will confront the audience with layers of meaning whose subtleties were previously hidden from the eyes. 

This article intends to conduct a descriptive-analytical study of the story of Moses and Khidr by collecting information using a library method, reflecting on the narrative approach drawing a model of the elements of a coherent narrative, and finding out what level of meaning such a perspective leads us to.

 Philosophical Foundations of the Panjakian Story Based on Transcendental Wisdom

Fatemeh Hajiloui

Mustafa DehbaniBasir

The Panjakian story, as a moral and educational narrative from  India, contains a set of philosophical and ethical concepts that can be analyzed within the framework of Islamic philosophy, and especially transcendental wisdom. 

In the ontological part, the story refers to the concepts of the essential movement and evolution of beings, where the characters move on the path of moral and spiritual growth and transcendence. This essential movement is manifested by challenges and right moral decisions that lead the characters towards existential perfection and unity with absolute truth.

 In the anthropological part, the characters of the story achieve spiritual growth and moral refinement by examining their human characteristics more closely. This process of growth and development is viewed from the perspective of transcendental wisdom in anthropology and the search for human perfection and union with truth. 

In moral analysis, concepts such as justice, honesty, good and evil were specifically examined in the interactions of characters. These concepts were specifically aligned with the moral principles of transcendental wisdom, where characters, faced with these concepts, achieve spiritual perfection through their moral decisions.
Ta'ziyeh as a theater of presence based on Paul Woodruff's ideas

Dr. Hamid Talkhabi

The ritual performance of Ta'ziyeh is rooted in the event of Ashura, showcasing various narratives of those events, and from the perspective of performance, it is derived from Iranian culture and theater. 

In Iran, the cultural fabric of the Qajar era, especially during the Nasir al-Din Shah period (1848-1896), was being at the highest level of performance for the people. In recent centuries, Ta'ziyeh has spread through cultural and commercial exchanges, as well as the migration of Shia Iranians to India and Islamic countries, transforming into a unique form by incorporating cultural and artistic elements such as local dance and music. 

Although today, the ritual and performative aspects of Ta'ziyeh have relatively diminished, there is a need for new steps in research and performance to revive the capacities and visual aspects of Ta'ziyeh in Iran, India, and other countries. 

One of the new ritual and performative studies is Paul Woodruff's theory of 'theater of presence,' which holds a special place in fulfilling the goal of becoming visual and watching. 

This paper, relying on Paul Woodruff's ideas, aims to descriptively and analytically answer the question of how the theater of presence manifests in Ta'ziyeh performances. 

Exploring the Tapestry of Tales: A Comparative Analysis of Religious Stories in Islam and Hinduism 
Mahbuba Karimi

Religion has served as a profound source of guidance, inspiration, and moral grounding throughout human history. At the heart of every religion lies a treasure trove of stories that encapsulate profound truths about life, the universe, and our place within them. 
Stories from Islam and Hinduism offer rich insights into the values, beliefs, and teachings of these two influential religious traditions. Despite their differences, both religions use narrative as a powerful tool to convey spiritual lessons and ethical principles.
 Islamic narratives primarily stem from two sources: the Qur'an, Islam's holy text believed to be the word of God as revealed to Prophet Muhammad, and Hadith, a compilation of sayings, actions, and approvals of the Prophet. These stories serve as both historical account and parable, offering moral guidance and illustrating spiritual truths.

 Hinduism, with its ancient roots, offers a vast array of stories, primarily drawn from its epic literature, the Vedas, the Ramayana, the Mahabharata, and the Puranas. These texts are more than religious scriptures; they are cultural epics, shaping the social and ethical fabric of communities throughout South Asia.
Aesthetic and structural analysis of places of worship  in Hinduism and Islam
Mahdi  Esmati

Worship spaces in various religions, particularly in Hinduism and Islam, play a key role in the spiritual experience and the connection between humans and the divine realm. These spaces, as sacred environments, create a bond between humans and God, which is manifested in the religious architecture of these religions in unique and distinct ways. 

This paper aims to analyze and compare the architecture of Islamic mosques and Hindu temples to explore the influence of religious and philosophical teachings of these two religions on the design of worship spaces. 

The primary objective of this study is to analyze the aesthetic features of these spaces and examine the cultural and psychological effects of architectural space on the religious experience of the faithful. 

The research method used in this study is a comparative analysis, in which architectural characteristics, geometry, and spiritual space in mosques and Hindu temples are compared. This comparison leads to a better understanding of the role of architectural space in the spiritual, emotional, and psychological experiences of worshippers in each of these places. The findings of the research indicate that the architecture of each of these religious spaces is specifically influenced by their respective religious and philosophical teachings.
Mythological and Ritual Links in the Shahnameh and Mahabharata

Dr. Mahdi Elmi Daneshwar 

Summia Khalili
 

This research presents a comparative analysis of the mythical and ritual links in two epic poems, the Shahnameh and the Mahabharata, examining the cultural and historical commonalities between Indian and Iranian peoples. The study analyzes shared elements in the rituals and myths of these ancient works through an analytical-comparative approach. Ritual practices such as purification through blood, water, and fire, as well as sacrificial rites, are the focus. Results indicate that both epics reflect belief systems rooted in ancient Indian and Iranian traditions. For example, the horse sacrifice ritual in the stories of Kay Khosrow and the Pandavas symbolizes efforts to cleanse sins and attain salvation.

 Similarly, purity tests such as Siyavash’s passage through fire and Sita’s purification in the Mahabharata demonstrate shared beliefs in divine trials to prove righteousness.

 Furthermore, similarities in burial rites, including entombment in the Shahnameh and cremation in the Mahabharata, underscore the significance of purification and salvation in the mythological beliefs of both cultures. These findings suggest that the Shahnameh and Mahabharata serve as valuable cultural documents, revealing deep connections between Iranian and Indian civilizations. 

Comparative Explanation of the Concept of Unity in the Dramatic Dialogues of the Holy Quran and the Upanishads

Malihe Panahi Nik

The concept of unity is one of the fundamental principles in many religious systems, which is referenced in various religious texts. On the other hand, dialogue, as a literary element, has been significantly utilized in different texts. Dramatic dialogues play a crucial role in conveying religious meanings and teachings. 

The Qur'an and the Upanishads are two sacred works of Islam and Hinduism, respectively, where discussions related to unity are notably presented in the form of dramatic dialogues. However, the aim of this research is to examine how the concept of a singular, transcendent essence is portrayed in both the Qur'an and the Upanishads, while analyzing their similarities and differences.

 This paper identifies the semantic structures in the two texts. The findings indicate that both texts, despite cultural and religious differences, use dialogue as a powerful tool to convey the concept of unity. 

The Qur'an emphasizes personal monotheism and the close relationship between humans and an aware and capable Creator, while the Upanishads discuss the non-personal and philosophical unity between Atman and Brahman. 

Significance of Shahnama as an Epic Book

 Dr. M. A. Siddiqui

Shahnama (the book of kings) is a monumental work of Firdausi (940–1020). This book is written in verse and being divided into three main sections i.e. mythical age, heroic age and historical age.

 The first section of Shahnama contains stories of the world's creation and the first human kings, such as Keyumars and Hoshang. The second section focuses on Rustam and the third section being chronicles of real historical events and concludes with the Arab conquest of Persia, marking the end of Zoroastrian rule and the arrival of Islam. 

In Iran, Avesta, the sacred text of Zoroastrianism, especially, the Yasht, contains the epic qualities. Pahlavi texts the Bundahishn and Denkard, provide mythological and cosmological narratives, depicting the eternal battle between Ahura Mazda (good) and Angra Mainyu (evil).The Manichaean texts, also contain epic elements. With the Islamic conquest of Iran, Persian epic traditions began to incorporate Islamic themes. Firdausi retained Zoroastrian influences while adapting to Islamic sensibilities, ensuring the preservation of Iran's cultural and religious heritage.

Literature as Healing Texts in Islam and Hinduism

Dr. Mahmoud Vaezi

Amir Husain Ferasati

The literature of Islam and Hinduism has paid attention to similar elements related to the health of their followers. In Islam, "Ruqyah" and "talismans" and in Hinduism, "yantra" and "mantra" are considered as literature that can prevent diseases or cure them. 

Hence, they can be called "healing literature". These concepts, which arise from the sacred texts of the two mentioned religions, have important similarities and differences with each other. While these concepts can be recognized as therapeutic tools and affect the human soul and body, they indicate the special concern of religion for the issue of human health and indicate an unbreakable link between the two. 

However, the different theological frameworks that Islam and Hinduism present to their followers allow them to use different supernatural things to achieve health and well-being; in a way that Islamic healing literature focuses on the names of the one God and his revelation, while Hindu healing literature emphasizes sacred objects and forms that bring supernatural forces to the service of man and thereby guarantee the healing of his material and spiritual illnesses. 

The following article, using a descriptive-analytical method, attempts to briefly introduce these concepts and, with a psychological approach to their therapeutic function, make a comparison between the aforementioned cases in the two disparate cultures.

Divine-Human Dialogues in the Quran and the Bhagavad Gita: A Comparative Analysis of Purpose, Structure, and Themes

Maryam Alizadeh

The present research work deals with the deep and transforming dialogues between the divine and human in two important religious  texts—the Quran and the Bhagavad Gita—through a comparative study of their purpose, narrative structure, and thematic content. 

While the Quran conveys the guidance of Allah to the Prophet Muhammad through revelatory messages characterized by transcendence and universality, the Bhagavad Gita unfolds as an intimate dialogic exchange between Krishna, an incarnate divine being, and Arjuna, a conflicted warrior on the battlefield of Kurukshetra. 

This research, through a close textual analysis, illustrates how the Bhagavad Gita focuses on personal self-realization and the execution of dharma, while the Quran offers an integrated system of individual justice and social cohesion based on submission to the will of Allah. 

The research underlines the specific theological frameworks and universal human concerns which inhere in these dialogues and provides a basis for understanding their enduring relevance. The study, by successfully bridging these two major scriptural traditions, contributes effectively to interfaith understanding and reinforces scholarly discourse on the comparative studies of religious texts.
The Significance of Epic Poetry in the Religious and Philosophical Texts of 
Iran and India

Maryam Poureydian

This paper examines the comparative epic poetry of three prominent religious and philosophical texts from Iran and India: The Shahnameh, Ramayana, and Mahabharata. These epic texts, in addition to their cultural and literary values, reflect moral, philosophical, and mystical teachings that have played a significant role in shaping the cultural and ethical identity of their respective societies. 

The study utilizes a comparative method to analyze themes such as justice, loyalty, spirituality, the battle against evil, and the confrontation between destiny and free will. 

The findings indicate that despite cultural differences, these works share common concepts, such as social justice, moral responsibility, and resistance against evil. Furthermore, the alignment of these texts with Islamic teachings, including righteous deeds and divine justice, shows that shared ethical values can serve as a foundation for intercultural understanding and the strengthening of intercultural relationships.
The relationship between Environmental ethics and the concept of Poverty in the religious literature of Islam and Hinduism

Dr. MasudShawrani

Today, the modern lifestyle has led people to characteristics such as individualism, egoism, self-interest, selfishness, greed, cupidity, and consumerism. New materialism has led to two powerful desires in modern's human beings, resulting in severe environmental degradation: first, the greed  for acquiring more objects and wealth, and second, an increasing consumerism. Natural resources on Earth are being consumed rapidly.

The teachings of religions can invite humans to spirituality and steer them away from materialism. In both Islam and Hinduism, the concept of Spiritual and Voluntary Poverty encourages individuals to distance themselves from greed and consumerism. 

A significant part of Hindu religious literature emphasizes that a person must experience a life of poverty to achieve the ultimate goal and Moksha, and practice to an ascetic lifestyle.
 On the other hand, Islam emphasizes on the concept of Poverty (Faqr). Particularly in Islamic mysticism and Sufism, living based on spiritual and voluntary poverty is recommended. The advice to adhere to ethical principles of life based on poverty, contentment, and asceticism can help individuals move away from intense greed and consumerism, thereby resulting in less consumption and degradation of natural resources and Ecology.
The significance of epic writing in the religious texts of Iran and India with especial reference to Shahnameh, Ramayana and Mahabharata


 Mohammad Ali Aboutalebi Taft 
All civilized nations possess rich languages and a variety of literary forms, featuring magnificent and diverse works. Each of these nations also has its distinct religion and associated rituals. Many have conveyed their religious beliefs and practices through epic narratives, with the tradition of passing down these epics to future generations dating back to ancient times. In numerous historical cultures, notable poets have also composed verse epics.

Iran and India exemplify this literary richness, boasting profound literature and compelling narratives grounded in religious and ritualistic themes. Noteworthy among them are Ferdowsi's Shahnameh from Iran, as well as India's Ramayana and Mahabharata. These esteemed works provide keen insights into their respective ancient religions and elucidate their religious doctrines. Consequently, the epic can be aptly regarded as a descriptive text that portrays heroic exploits and significant ethnic honors intertwined with religious elements. This article will explore the epics of Iran and India by examining their religious themes and motifs.

The Significance of Mythin Islamic and Hindu Religious Texts

Dr. MohammadHasanBashiri

Myth, as one of the fundamental elements shaping culture and human identity, has always played a prominent role in various religions. 

This article explores the comparative status of myth in the religious texts of Islam and Hinduism. It examines the definition and functions of myths in the scriptures of these two schools of thought and analyzes the philosophical, ethical, and spiritual similarities and differences in these schools of thought.

 In Islamic texts, mythical stories are narrated with a focus on monotheism and the teaching of moral principles and in Hindu myths, as a blend of philosophical and symbolic concepts, are deeply rooted in a polytheistic ontology and cultural diversity.

 This study demonstrates that myths in both religions, despite their fundamental differences, respond to shared human needs for comprehension, confronting with evil, and strengthening moral values.
Proficiency in Persian Among the Pandits of Kashmir Historical Insights and Cultural Implications
 Dr. Syed Mohmad Javad

This study investigates the relationship between the Kashmiri Pandits and the Persian language, exploring how proficiency in Persian shaped their cultural identity, literary contributions, and educational practices. 

The research highlights the historical context in which Persian gained prominence, the educational frameworks that supported its learning, and the literary output of the Pandits.

 Furthermore, it examines the challenges faced by the community, especially during times of political upheaval, and the contemporary revival of interest in Persian. By tracing this linguistic journey, the study underscores the enduring legacy of Persian in the cultural landscape of Kashmir.

A Comparative Study of Mystical Allegories by Saeb Tabrizi and Shankara 

Dr. Mohd Reza Mowahedi

Acknowledging that intellectual exchange has always existed in the realm of thought, where many thinkers have knowingly or unknowingly benefited from the legacies of their predecessors, this article compares some common allegories in the poetry of the Iranian poet and mystic Saeb Tabrizi with the writings of the great Indian philosopher and mystic Adi Shankara. 

Although Saeb was deeply influenced in articulating the concept of "wahdat al-wujud" (unity of being) by contemporary mystics who themselves followed the originator of this thought, Ibn Arabi, the form and content of many of these allegories in explaining unity of being bear striking resemblance to Shankara's allegories. And it strengthens the possibility that Saeb's presence in the Deccan region, the birthplace of Shankaraand his familiarity with these allegories opened a window for the Iranian poet to borrow from Indian mysticism. 

The findings of these comparisons indicate that many of the elements and purposes behind the allegories found in Saeb Tabrizi's poetry were previously mentioned in Shankara’s discourses. Such a level of similarity is unlikely to be coincidental.

Prince Dara Shukoh’s Hermeneutics and spirituality: A gateway to Islamic Gnosticism and Interfaith bonhomie

Dr. M. Waseem Raja

The modernist image of the eclectic Mughal prince and patron, DārāShekuh (d. 1659 CE), born as a seeker of knowledge, mystic philosopher, devotee of truth and exceptionally tolerant, has been almost universally positive. He is mainly remembered for his terrible death, but few people realize that tragedy lay not so much in his death as in his life. He occupies a unique place among the Mughal princes for his comparative study of Muslim mysticism and classical Hindu philosophy. Being a follower of the Qadiri order of Sufis and a disciple of Miyan Mir, Dara believed that the mystical traditions of both Hinduism and Islam spoke of the same truth.

Dara Shikoh significantly contributed to the study of Indian spirituality along with Islamic mystical traditions by highlighting commonalities between classical Hindu and Islamic Sufi teachings. Like many medieval Sufis, he believed that their mingling could bring about harmony between the Hindus and the Muslim subjects of the Mughal Empire. Lack of tolerance is one of the main causes of the current wave of sectarianism and religious extremism, creating havoc all over. The present study has three segments; One dealing with Dara’s Islamic Gnosticism, the other deals with rationality of his thoughts and third aspect focuses on his inter-faith bonhomie, as he is the one who tried hard to show amalgamation of various faiths. 

Comparative study of some Iranian and Indian Plants in contest with Religious Myths

Dr. Rafiuddin Naser

Plants play an important role in the myths and customs of India and Iran. Many are considered holy, often for reasons that are lost in the mists of antiquity - they are associated and identified with Gods, planets, months, etc.- certain plants are used as protection against witchcraft and the evil eye - some plants bring luck and are offered in the temples - and others play an important role in other religious rites.

 Present research is an attempt to investigate the plants of India and Iran with reference to their religious myths, beliefs and utility. During study it is observed that many plant species are having local myths and beliefs and people using them for their particular requirements. 

Comparative study carried out by collecting available specimen, scientifically identified them in the laboratory and sample of the plants preserved in the Botany Dept. of Maulana Azad College, Aurangabad.

This investigation opens the pathways for further Cultural, Scientific, Religious and Mythical collaboration between India and Iran.

Mythological aspects of Ramayana
A comparative  Study
Saeed Farmani

The Ramayana and the Mahabharata the two paramount ancient literary works of India, is thought by some scholars to have been authored during the third century BC, a time when rich narratives and profound philosophical ideas flourished. 

A Detailed examination of the mythological components embedded within the Ramayana reveals a fascinating phenomenon wherein several of these ancient mythological motifs and archetypes are not unique to this text alone but are, in fact, mirrored and echoed in various other renowned myths and epic tales from diverse cultures around the world. 

In the ensuing discourse presented in this article, the author not only endeavors to provide a comprehensive introduction to the Ramayana, including a detailed exploration of its authorship and the numerous translations that have emerged over time, but also delves into significant mythological characteristics that are intrinsic to the epic, all the while drawing compelling parallels to similar themes and examples found in other esteemed epic and mythological narratives worldwide.
Cultural and Spiritual Dimensions of Epics in Iran and India: Focus on the Shahnameh, Ramayana, and Mahabharata
Dr. Sakina I. H. Khan

The holy scriptures of Islam and Hinduism have profoundly influenced art and literature across centuries, offering a rich tapestry of spiritual, moral, and cultural insights. These texts are not only theological guides but also serve as sources of creative inspiration for artistic expression and literary endeavors.

The holy scriptures of Islam and Hinduism bridge the realms of the sacred and the secular, fostering a legacy of profound spiritual reflection and cultural richness. Through their art and literature, these scriptures continue to inspire humanity, transcending time and geography.

In classical literature, Epic writing holds a monumental place in the religious and cultural texts of Iran and India, serving as a bridge between the realms of mythology, spirituality, and history. 

The Shahnameh of Ferdowsi, alongside the Ramayana and Mahabharata, embodies the essence of their respective civilizations, reflecting shared and distinct cultural values. 

This article explores the significance of these epics as sources of moral instruction, cultural identity, and religious philosophy. By examining their narrative structures, character archetypes, and the interplay of divine and human elements, we uncover their roles in shaping collective memory and imparting ethical wisdom. 

A comparative study of the metamorphosis of symbolic natural elements in Indian and Iranian mythology 

Samane Eskandari Nasrabad

Due to the long coexistence of the people of India and Iran in the past, many similarities can be seen between the ancient mythological, ritual and religious beliefs of India and Iran. 
Myth and literature are the most important  tools for the manifestation of symbolic forms. So, if the symbols are related to the ancient mythology of a civilization, it will unconsciously affect people's psyche.

The culture of Iran and India both have complex belief systems in which natural elements such as water, fire, soil and wind act as metaphors for creation, destruction and transformation. 

The purpose of this study is to investigate the metamorphosis of these symbolic elements in the mythology of both civilizations with a view to their religious and cultural themes. 

The results of this research indicate that the symbolic natural elements in the mythology of India and Iran are very similar before the separation of these two  nations due to the common ecosystem.
Healing Harmony:  The Utility of Therapeutic Dimensions of Zikr and Naam-Jap in Mental Health

Shami Ulla

This paper explores therapeutic dimensions of sound and recitation in Islam and Hinduism, particularly focusing on practices such as Zikr in Islam and Naam Jap (chanting) in Hinduism. Both traditions emphasize the power of vocalization and rhythmic sound to connect with the divine, cultivate mindfulness, and achieve inner tranquillity. 
This paper raises the question, to what extent do the practices of Zikr in Islam and Naam-Jap in Hinduism offer the solutions to stress in the modern world? The paper argues that these spiritual traditions provide therapeutic potential for addressing emotional and psychological well-being.

Religion and Marathi Literature by Sufis in Medieval Deccan

Dr. Shaikh Musak Rajjak

Muslim (Sufi) authors and poets in medieval Deccan, especially in Marathi speaking region, could give us useful insights into the history of spiritual co-existence between Muslim Marathi Bhakti traditions and Hindu Bhakti traditions. 

 The medieval peaceful coexistence had found in these Sufi and Bhakti cultures in Deccan region.  The literary tradition of Marathi language had made by some unique Muslim authors and poets on Marathi Bhakti traditions in medieval Deccan.  The proposed research paper has aims and objective on the idea of spiritual co-existence in literary contexts.  

They covered spiritual religious dogma, morals and ethics dealing with Hindu Muslim unity in the medieval society.  The hypothesis is that the Muslim writers has wrote the literature on Muslim – Hindu philosophy and pushed the boundaries further where these cultural zones were combined into one. 

 They made perfect role for building of national harmony and unity within the society.   In the term of methodology, the historical and qualitative method of research has used for making of this research article.  
The Significance of Epic Writing in the Religious Texts of Iran with Especial Reference to Shahnama

Dr. Tarannum Begum

The significance of epic writing in the religious texts of Iran is quite interesting. In Iran, Avesta, the sacred text of Zoroastrianism, especially, the Yasht, contains the epic qualities. Pahlavi texts, the Bundahishn and Denkard, provide mythological and cosmogonical narratives, depicting the eternal battle between Ahura Mazda (good) and Angra Mainyu (evil).
The Manichaean texts, developed in the third century BC in Iran, also contain epic elements. They inform towards cosmological battles between light and darkness, portraying a dualistic worldview similar to Zoroastrianism but with its unique theological spin. 
With the Islamic conquest of Iran, Persian epic traditions began to incorporate Islamic themes. Poets like Firdausi retained Zoroastrian influences while adapting to Islamic sensibilities, ensuring the preservation of Iran's cultural and religious heritage. The epic writing in Iranian religious texts is thus a confluence of spirituality, mythology, and national identity, reflecting the profound interplay of religion and culture in shaping Iran's literary heritage. The dramatic structure of dialogues in the Qur’an is focused on historical events and collective guidance, whereas in the Upanishads, these dialogues have an educational and philosophical aspect, aiming for individual knowledge and liberation. These differences, alongside their fundamental similarities, reflect the diversity of human approaches to the transcendent truth and spirituality.

The Art and Literature of Buddha Sculptures Tripitaka Rich History, special reference to 
Ajanta Caves






 Dr. Yeshwant K. Kamble 


The art and literature of Buddha sculpture have a rich history originating in India between the 4th and 1st centuries BCE. Initially, representations were symbolic, transitioning to anthropomorphic depiction in the 1st Century CE, especially in the Gandhara region. Buddhist art across regions like India, Southeast Asia, Tibet, and East Asia varies significantly reflecting diverse cultural influences. 
The Ajanta Caves in India, a UNESCO World heritage Site, exemplify ancient Buddhist art and architecture from the 2nd century BCE to the 5th century CE. These caves features intricate paintings and sculptures depicting Buddha's life, Bodhisattvas, and mythical creatures, promoting themes of peace, compassion, mindfulness, and impermanence. They remain a testament of India's cultural heritage and source of spiritual inspiration globally. 
The Dramaturgy of Quranic confrontations in the Story of Prophet Moses

Hamid Talkhabi

The utilization of the verses and stories of the Quran in artistic works has been one of the issues for scholars and artists in various arts, which falls under the concept of dramaturgy in dramatic and performative research. The methods of Quranic dramaturgy are considered one of the important issues that this research aims to address based on a confrontational and paradoxical perspective, focusing on the dramaturgy of three periods of the Quranic story of Prophet Moses: 1- before prophethood in the first forty years, 2- the period of prophethood in the second forty years, and 3- the period of the wandering of the Israelites in the third forty years. While many interpreters and Quran researchers have indirectly addressed the issue, this research examines Quranic confrontations by looking at translations and Quranic interpretations, such as the works of Meybodi and Shah Waliullah Dehlawi. The results of this research indicate that dramaturgy based on Quranic confrontations can make the story of Prophet Moses (PBUH) more performative and enhance the reader's connection, playing a fundamental role in elucidating truths and unveiling the profound teachings of the Quran, so that this method can be utilized in new dramatic and performative works.
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